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Education

Graduate, Ph.D.—University of Chicago, June 1989.  Departmental honors.
Graduate, M.A.—University of Chicago, March 1982.
Undergraduate, B.A.—St. John's College, Annapolis, Maryland, June 1978.
EMPLOYMENT
Professor of Art, Hood College, Frederick, MD  2004-

Associate Professor of Art, 1996-2003       

Department Chair, Department of Art and Archaeology, 1999-2004, 2012-3
Assistant Professor of Art, 1989-1996. 
Program Development Coordinator, The Getty Research Institute, Santa Monica, California, September 1987-September 1988.

Publications


Books

Photography and Archaeology

London: Reaktion Books, 2011   Series: “Exposures”

A selective, critical exploration of the historical, functional and theoretical use of photography in archaeology from it beginnings to the present, focused particularly on the ramifications of the changing threshold between documentary and artistic rendering, and the impact of the imagery’s complex audience.
Extended reviews in CAA Reviews, History of Photography, Visual Anthropology Review and others.
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BOOKS, CONT.

Orientalism and Visual Culture: Imagining Mesopotamia in Nineteenth-Century Europe
Cambridge, UK and New York: Cambridge University Press, 2003.  

On artistic, critical, and institutional receptions of ancient Mesopotamian art in England, France and Germany, from c. 1850 to World War I, framed to display engagements of postcolonial and reception theory in art historical methodology.  

Nominated for Jacques Barzun Prize in Cultural History, American Philosophical Society

and Charles Rufus Morey Book Award, College Art Association, 2003.   

Extended reviews in The Art Bulletin, Burlington Magazine, CAA Reviews, Victorian Studies, MIT Journal of Middle East Studies, Journal of Modern History and others.

Edited Volume

Sevruguin and the Persian Image: Photographs of Iran, 1870-1930, Washington, DC: A.M. Sackler Gallery, Smithsonian Institution/University of Washington Press, 1999.

Four essays and an annotated portfolio exploring the work and legacy of a major Iranian photographer, from literary, historical and theoretical perspectives.

Articles

“Fixing the Acropolis: W.J. Stillman and the Restoration of Athenian Antiquity” History of Photography special issue on Photography and Antiquity, Spring 2017.
“Doors into the Past: W.J. Stillman (and Freud) on the Acropolis” in Camera Graeca: Greek History Through the Lens, London: Ashgate, 2015, pp. 95-112.
“Archaeology, Photography, Sculpture: Correspondence and Mediation, Nineteenth-Century and Beyond,” in  Sculpture and Archaeology, eds. P. Bonaventure, A. Jones, (Series: Subject/Object, New Studies in Sculpture), London: Ashgate, 2011, pp. 31-44.
“Edges of Art: Photographic Albums, Archaeology, and Representation” in Art and the Early Photographic Album , ed. S. Bann, (Series: Studies in the History of Art) Washington, DC: National Gallery of Art, 2011,  pp. 221-235.
“Approaching Teynard’s Egypt: Photographic Encounters, Encountering Photography” in Bilder.Räume.Betrachter (Festschrift für Wolfgang Kemp)  eds. S. Bogen, W. Brassat, D. Ganz,  Berlin: Reimer, 2006, pp. 408-421.
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Articles, cont.

“The Sweet Waters of Asia: Representing Difference/Differencing Representation in Nineteenth-Century Istanbul” in Edges of Empire: Orientalism and Visual Culture, eds. J. Hackforth-Jones and M. Roberts, (Series: New Interventions in Art History) London: Blackwell, 2005, pp. 121-38.

 “Archaeology and Photography: The Image as Object,” in Envisioning the Past: Archaeology and the Image, eds. S. Moser and S. Smiles, (Series: New Interventions in Art History), London: Blackwell, 2005, pp. 180-91.

“Borders (and Boarders) of Art: Notes from a Foreign Land”  Belonging: Sharjah Biennial 7, Sharjah Biennial, United Arab Emirates, 2005, pp. 52-9.  Reprinted in Belonging and Globalisation: Critical Essays in Contemporary Art and Culture, ed. K. Boullata, London: Saqi Books, 2008, pp. 25-40.

 “Monumental Nationalism: Layard’s Assyrian Discoveries and the Formations of British National Identity,” in Cultural Identities and the Aesthetics of Britishness, ed. D. Arnold, (Series: Studies in Nationalism), Manchester: Manchester University Press, 2004, pp. 99-110.
“Photographic Perspectives: Photography and the Institutional Formation of Art History” in Art History and Its Institutions, ed. E. Mansfield, London: Routledge, 2002: 246-259.

“Layard and Botta: Archaeology, Imperialism, and Aesthetics” in Proceedings of the 45th Rencontre Assyriologique Internationale, volume 1, Historiography in the Cuneiform World, RAI: Cambridge, Mass,  2001: 55-63.

"Looking Through Photographs: Antoin Sevruguin and the Persian Image" in Sevruguin and the Persian Image: Photographs of Iran, 1870-1930, ed. F. Bohrer, Washington, DC: A.M. Sackler Gallery, Smithsonian Institution/University of Washington, 1999: 32-53.

"Inventing Assyria: Exoticism and Reception in Nineteenth-Century England and
France," 

Art Bulletin 80.2 (June 1998): 336-356.  Reprinted in Grasping the World: The Idea of the Museum, eds. C. Farago, D. Preziosi, London: Ashgate, 2003; Orientalism, Assyriology and the Bible, ed. S. W. Holloway, Sheffield: Sheffield Phoenix, 2006.

"Eastern Medi(t)ations: Exoticism and the Mobility of Difference," History and Anthropology, 

vol. 9 no.2-3 (1996): 293-307.

"Les antiquités assyriennes au XIXe siècle: émulation et inspiration," in De Khorsabad à Paris: La découverte des Assyriens, exh. cat., Paris: Musée du Louvre, 1994: 248-59. 
"The Times and Spaces of History: Representation, Assyria, and the British Museum," in Museum Culture: Histories, Discourses, Spectacles, eds. D. Sherman, I. Rogoff, Minneapolis, MN: University of Minnesota Press, 1994: 197-222.

"The Printed Orient: The Production of A.H. Layard's Earliest Works," Culture and History 

no. 11 (1992): 85-105.
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Articles, cont.

"Public Virtue and Private Terror: A Two-Sided Oil Sketch by Henry Fuseli," Zeitschrift für Kunstgeschichte, vol. 53 no. 1 (1990): 89-106.

"Assyria as Art: A Perspective on the Early Reception of Ancient Near Eastern Artifacts," Culture and History no. 4 (1989): 7-33.

Exhibition

Antoin Sevruguin and the Persian Image 

Exhibit of photographs by a major Iranian photographer c. 1870-1930.  Designed both as a 

view of late Qajar Iran, and of a contemporary photo archive.  Freer/Sackler Gallery, 

Smithsonian Institution, Washington, DC, November 1999-May 2000.  Traveled to Gulistan Palace Museum, Tehran, Iran (August to October 2000), and A. M. Sackler Museum, Harvard University, Cambridge, MA (November 2000 to May 2001).   Further three-year tour of selected images circulated through Smithsonian Institution Travelling Exhibition Service, 2003-2006. 

Selected Short essays, Reviews, and Catalog/Encyclopedia entries

“The Destruction of Art and Antiquities in Our Time” Los Angeles Review of Books (online source), posted May 15, 2015.  https://lareviewofbooks.org/essay/the-destruction-of-art-and-antiquities-in-our-time 
 “Visual Art, Art History and Post-Colonial Studies” in The Wiley-Blackwell Encyclopedia of Postcolonial Studies eds. S. Ray and H. Schwarz, Wiley-Blackwell (forthcoming, 2016).   
Review of  Zainab Bahrani, Zeynep Çelik and Edhem Eldem eds., Scramble for the Past: A Story of Archaeology in the Ottoman Empire, 1753-1914, Journal of the Society of Architectural Historians (2013).
Review of Irving Finkel and Michael Seymour eds., Babylon: Myth and Reality and Victoria Gardner Coates and Jon L. Seydl, Antiquity Recovered: The Legacy of Pompeii and Herculaneum, Oxford Art Journal (January 2010).
Review of Jean-Marcel Humbert and Clifford Price eds., Imhotep Today: Egyptianizing Architecture, Journal of the Society of Architectural Historians vol 65 no.2 (2006): 301-2.
Review of Douglas Nickel, Francis Frith in Egypt and Palestine: A Victorian Photographer Abroad, Journal of Religion  vol. 85 no. 4 (2005): 705-7.

Review of Roger Benjamin, Orientalist Aesthetics: Art, Colonialism, and French North Africa, 1880-1930, Art Bulletin vol. 86 no. 1 (2004): 179-83.

Frederick N. Bohrer, page 5
Selected Short essays, Reviews, and Catalog/Encyclopedia entries, CONT.

Review of Holly Edwards, American Orientalism (exhibit and catalog), Association of Historians of Nineteenth-Century Art Newsletter  vol. 8.  no. 1 (2001): 1, 4.

Review of John Malcolm Russell, From Nineveh to New York and Marjorie Caygill and John Cherry eds., A.W. Franks: Nineteenth-Century Collecting and the British Museum, Victorian Studies vol. 43 no. 2  (2001): 298-301.

Review of W. J. T. Mitchell, Picture Theory, Art Bulletin, vol. 79 no. 3 (1997): 559-61. 

"The Assyrian Revival," in The Dictionary of Art, London: Macmillan, 1997, vol. 2: 642-3.
Review of Ross Miller, American Apocalypse: The Great Fire and the Myth of Chicago, Visual Resources vol 6 no. 2 (1991): 159-61.

Review of Europa und der Orient and Exotische Welten, Europäische Phantasien, Art Bulletin, vol. 73 no. 2(1991): 325-30. 

Review of Rana Kabbani, Europe's Myths of Orient and Lynne Thornton, Women as Portrayed in Orientalist Painting, Art Journal  vol 47 no. 1(1988): 49-51.
Selected Lectures and PresentationS

“Monuments, Wars and Monument Wars: Memorializing the Civil War” Hood College Humanities lecture series, April 2018.

“Undisclosed Locations: Six Historic Monuments in Washington, DC”  session on “All Must Fall” College Art Association Annual Meeting, Los Angeles, February 2018.
“Transports of Vision: Frederick Edwin Church’s Collection of Photographs of the Middle East” session on “New Approaches to the Hudson River School”  College Art Association Annual Meeting, Washington, DC February 2016; Oxford University, UK, April 2017.
“The Middle East in the Western Museum: Edges and Textures of Temporality” Images of the Art Museum: Connecting Gaze and Discourse in the History of Museology, Kunsthistorisches Institut/Max Planck Institut, Florence, Italy, September 2013. 

“Museums and Orientalism, or Fieldwork in Common Places” SUNY New Paltz, April 2012; SECAC Conference Durham, NC  October 2012.
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Selected Lectures and PresentationS, Cont. 

 “The Lens of Archaeology: Photographic Explorations of Ottoman Antiquities” SALT Center, Istanbul, Turkey  March 2012
“The Distant Present: Panoramas, Benjamin and History” session on “The Politics of the Panoramic” College Art Association Annual Meeting, Los Angeles February 2012.
 “Doors to the Past:  W. J. Stillman (and Freud) on the Acropolis” Greek (Hi)stories Through the Lens: Photographs, Photographers and Their Testimonies, King’s College, London, June 2011.

 “Archaeology and the In(ter)vention of Photography”  Theoretical Archaeology Group Meeting, Univ. of California, Berkeley, May 2011.

“Antiquity, Archaeology and Photography” Canadian Center for Architecture, Montreal, Canada, July 2010.
“Photography in Archaeology: The Problematics of Productivity” Visualization in Archaeology, University of Southampton, UK October 2008.

“Mediterranean Archaeology and the Photographic Imagination” The Mediterranean: Poetics and Politics, 1860-1960 Pergamon Museum, Berlin (sponsored by Kunsthistorisches Institut, Florence) July 2008.
“What is Not to Be Seen in Persia: Iran, Photography and the Boundaries of Representation” (World) Art?: Art History and Global Practice, Northwestern University, May 2008.

“Photography, Worldliness and the Middle East: Two Exemplary Moments” Florida State University, November 2007
 “Photographing Islam: Moments of Representation,” Detroit Institute of the Arts, May 2007.
“Edges of Art: Photographic Albums, Archaeology, and Representation,” Art and the Early Photographic Album, National Gallery of Art, Washington, DC, March 2007.
 “Antiquity, Archaeology and the In(ter)vention of Photography,” Persistence of Antiquity Working Group, Getty Research Institute, February 2006.

“Edges of Representation: Photography, Travel, and Archaeology in the Nineteenth Century,” Art History and the Unseen, Clark-Getty Workshop, Getty Research Institute, January 2006.

 “Entries to the British Museum: Antiquities and Display in the Nineteenth Century,” Johns Hopkins University, Group for Museum Studies, November 2005.

“Significant Others: Representing the Modern Middle East,” Cornell University, Workshop on Visual Culture, March 2005.
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Selected Lectures and PresentationS, Cont.
“Approaching Teynard’s Egypt: Photographic Encounters, Encountering Photography,” session on Nineteenth-Century Art and Travel: Beyond Orientalism, College Art Association Annual Meeting Atlanta, February, 2005: Extended version delivered as plenary address, Portland National Conference of Student Research, Portland State University, Portland, OR, April, 2005.

 “Archaeology, Photography, Sculpture: Correspondence and Mediation,” Object-Excavation-Intervention: Dialogues Between Sculpture and Archaeology, Henry Moore Institute, Leeds, UK, June 2004.

“The Domino Effect: Cultures, Worlds, and Representations” Beyond East and West: Transnational Art Today, University of Illinois at Urbana-Champaign, February 2004.

 “Photography, Orientalism, and Archaeology: Notes on a Troubled Trinity,” George Washington University, Washington, DC, October 2003.

 “On Photographic Hybridity: Imaging Iran in the Nineteenth Century,” session on “The Hybrid Nineteenth Century,” College Art Association Annual Meeting, New York, February 2003.

“Archaeology, Photography, and Identity, or, What’s Buried in Mesopotamia,” Occidents Will Happen, Tate Britain, London, April 2002.

“Mesopotamian Archaeology: A New Antiquity,” Department of Ancient Near Eastern Studies, University of Vienna, Vienna, Austria, April 2002.

“Photography and Archaeology: The Image as Object,” Envisioning the Past: Constructing Knowledge Through Pictorial Traditions, Dept. of Archaeology, University of Southampton, UK, November 2000: Clark Art Institute, Williamstown, Mass., May 2002; Dartmouth College, April 2003; Department of Art, College of William and Mary, Williamsburg, VA, March 2009.

“Monumental Nationalism: Layard’s Assyrian Discoveries and British National Identities,” Association of Art Historians Annual Meeting, Edinburgh, Scotland, April 2000.
“Reading the Archive: Postcolonial Studies and Nineteenth-Century Art,” Richmond University, London. April 2000.

"Qajar Photography: Transformations of Persia," Re-presenting the Qajars: New Research in the Study of 19th Century Iran, Brooklyn Museum of Art, December 1998; Reading Early Photographs: The Interpretation of Qajar History, University of Leiden, Holland, May 2001.

"Layard and Botta: Archaeology, Imperialism, and Aesthetics," Rencontre Assyriologique Internationale, Harvard University, July 1998.

"Looking Through Photographs: Antoin Sevruguin and the Persian Image," UCLA, von Grunbaum Center for Near Eastern Studies, May 1998.
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Selected Lectures and Presentations, cont.

"Hybrid Histories: Locating Assyria in the Nineteenth Century," session on "Hybridity and Other Tropes of Change: Reconceptualizing ‘Mixing’ for a Postcolonial Art History," College Art Association Annual Meeting, Toronto, February, 1998.

"`Like the World of a Dream': Museums and the Ancient Near East in the 19th Century," Columbia University, University Seminar, November 1997; University of Michigan, Kelsey Museum, April 1999.

"In the Capital of Representation: Art, Ideology, and Power in Washington, DC," Southern Conference, Modern Language Association Annual Meeting, Houston, October 1995.

"Exoticism and/as Reception," session on "Reception and Reception-Theory in Art History," College Art Association Annual Meeting, San Antonio, January 1995.

"Romanticizing the `Other': Exoticism in 19th Century Art," Seminar, The Walters Art Museum, 

October 1994.

"Hume and the Body: A Reply to Perricone," American Society for Aesthetics, Eastern Division Meeting, April 1994.

"The Humanities as a Downhill Motor Race" Symposium on Method in the Humanities, Hood College, Center for the Humanities, February, 1992.

"Orientalist Medi(t)ations: On Theorizing 19th Century Exoticism," Society for Interdisciplinary Nineteenth Century Studies Annual Meeting, New Haven, April 1991.

"Art and Knowledge: On the Epistemology of Visual Representation," St. John's College, April 1990.
"Pictures and Picnoleptics," session on "Exoticism, Orientalism, Primitivism: Modes of 
'Otherness' in European Art and Architecture," College Art Association Annual Meeting, New York, February 1990.

"The Reception of Assyria and the Aesthetic of Archaeology," Getty Research Institute, May 1989.

"Populist Primitivism: The Rise of European Collections of Ancient Near Eastern Art,"  Institutions of Culture: The Art Museum, Harvard University, Center for European Studies, March 1988.



Frederick N. Bohrer, page 9
Honors, Awards and Fellowships 

Canadian Center for Architecture, Fellow, Summer 2010.

Getty Research Institute, Residential Fellow, Winter and Spring 2006 

Hood College, Beneficial-Hodson Sabbatical Grant, 2004-5

Sterling and Francine Clark Art Institute, Fellow, Spring 2002.

Hood College, Beneficial-Hodson Sabbatical Grant, 1997-8.
Getty Grant Program, Post-doctoral Fellow in the History of Art and the Humanities, 1992-3
Hood College, Board of Associates Research Grant, Summer 1991, Summer 2000
Giles F. Whiting Dissertation Fellowship, 1988-9.

National Gallery of Art, Center for Advanced Study in the Visual Arts, Samuel H. Kress 

Pre-doctoral Fellowship, 1985-7.
University of Chicago, Visiting Committee Award, 1982-3.

University of Chicago, Baroque Studies Prize, 1981.  Prize paper title: "Fuseli's Art Theory."

OTHER Professional Activities

Manuscript referee for Art Bulletin, French Historical Studies, Frontiers: A Journal of Women’s Studies, Getty Research Journal, History of Science, International Journal of Middle Eastern Studies, Modernism/Modernity, Nineteenth-Century Studies, Victorian Studies, Victorian Periodicals Review, Ashgate Press, Blackwell Press, University of Washington Press, Indiana University Press, Penn State University Press, Routledge Press.

Grant Reviewer for Deutsche Forschungsgemeinschaft, Getty Foundation, Getty Research Institute, Social Science and Humanities Research Council of Canada, Research Grants Council of Hong Kong, Wayne State University, Austrian Academy of Sciences.

Outside reviewer for tenure and promotion, University of California, Riverside, University of New Hampshire, Texas Tech University, University of North Texas, Gallaudet University. 

Session Co-chair, “Photography of and About the Middle East,” College Art Association Annual Meeting, February 2007.

Panelist and Discussant, “Paradoxes of Vision: Photography and the Arab World,” UCLA Department of Art History, April 2006.
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OTHER Professional Activities, CONT.

Panelist, “India Unbound: Postcolonial Visions,” Provisions Library, Washington, DC, October, 2005.

Panelist, “So About Sharjah,” Sharjah Biennial, United Arab Emirates, April 2005
Participant, UCLA Summer Institute, The Representation of the Past in the Contemporary Middle East, Istanbul, Turkey, July 2004

Member, editorial board, Nineteenth-Century Art Worldwide (online journal, sponsored by Association of Historians of Nineteenth-Century Art).
Member, founding group, Association for Museum History.

Participant, Getty Summer Institute on Theory and Interpretation in the Visual Arts, University of Rochester, June-July 1998.

Session Chair, "Reception and Reception-Theory in Art History," College Art Association Annual Meeting, San Antonio, January 1995

Participant, Inter-disciplinary working group on 19th century photography in global perspective, University of Illinois at Urbana-Champaign, May 1993.

Consultant to Projects on Ethnography and History of Collections, Getty Research Institute, Santa Monica, California, June-July 1990.
Session Chair, "Exoticism, Orientalism, Primitivism: Modes of 'Otherness' in European Art and Architecture," College Art Association Annual Meeting, New York, February 1990.

Coordinator, Joslyn Museum Cataloging Project, Department of Art, University of Chicago, April-October 1983.

Old Masters Society Intern, The Art Institute of Chicago, Department of European Painting and Sculpture, January-August 1982.

Assistant Curator, St. John's College Art Gallery, September 1978-June 1979.     

